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Jenna Wysong Filbrun
Self-Portrait as Two Places

— after Barn and Cabin Rachel Turney

by Norma Wysong (oil on canvas)
American Engrossment

1.

My name begins with home.
Greens overflow

afternoon light.

I'hope to die here,

arboreal. One horse

looks off in the distance

— after Flower Abstraction
by Georgia O’Keefte

You bloom in pastel
when I am seeing red.

You are soft and still.

5 I am raging loudly. ) tiny wren lit
Ispill like the peak We are both delicate, tiny wren publishing i 11.1
to the stream in lavender shedding petals in www.tinywrenlit.com issue 11.

after-storm light. Dark-
wood, red-door knowing
dances like atoms

all through me

ekphrastic

fragrant plumes.
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https://www.artic.edu/artworks/67958/identical-twins-roselle-n-j
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Charlene Fix

Ode to Three Horses

“There’s so much new reality,
.. .the marvelous has gotten shy”
Adam Zagajewski, “White Sails”
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These are not golden horses, but horses that
conspire with imagining, the first cartoony,
painted on the Dutch door of Glen Echo Garage
to gaze on busy Hudson Street and transcending
the riff on rides with a live horse’s thrum,

the second a swing in a garden skimming air

like a swan gliding on water, a David of a horse
alocal Michelangelo freed from a rubber tire,

legs tucked under for speed whom the child

calls Nightmare, the first with ghost-fringe bangs
brushed past startled eyes, the second an impassive
face above a tethered back for rides, and suddenly
a third pouring a lake of liquid shade, a gliding girth,
a horse known by his shadow galloping the sky.
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Meg Pokrass
Self-Portrait with Stereoscopic fingers craving the flesh of delicate bones.
Vision How, when I'look at a canvas

HOEEOROROEORORE)

_flfter Frieda Kahlo’s Self Portrait I can see the past perched on the shoulder
With Monkey of the present, monkey-eyes on mine,

(QXOZOEO)

Today I regret nothing, not love

taking over the body, or a handrail tiny wren lit

pupils and irises blending,
beaming something other than light.

XOO;

issue 11.3

piercing the abdomen, being tossed
ekphrastic

on the road by a fickle lover,

X0

HOEOO)

@)

or the way monkey babies
need their mother, one with ice

QO

=
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blue eyes, or dark as a Toad’s arm
y
pulsing around a sister’s waist,
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Jennifer Sime

At the End

74

—after Francisco Goya’s El Perro 87
=3 4?9 e LA
AL TR

(c. 1819-1823)

In the darkest room of the Prado

a tired dog lifts its snout above rising water.
It detects the sweet smell of bone, a saint’s relics.
Violet and myrrh. Meat and marrow.
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https://www.museodelprado.es/coleccion/obra-de-arte/perro-semihundido/4ea6a3d1-00ee-49ee-b423-ab1c6969bca6
https://www.nga.gov/artworks/53123-still-life-milk-jug-and-fruit

